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 For a text that certainly raises concerns of the oppressive nature inherent within 

the structure of patriarchal society, Isabel Allende‟s Daughter of Fortune does more to 

undermine the position of women in society than it does to support it. While it is possible 

that Allende‟s use of historical context within the novel that causes her to develop a 

structure for her use of gender relationships that are historically accurate, it is the 

specific presentation of gender relationships and the “lessons” in subserviency that are 

repeated throughout the novel that are particularly dangerous.  

 For example, when Miss Rose claims that “you must allow the man to feel 

superior, child,” Allende expresses a relationship that is based more on control than on 

equality (Allende 75). Initially, this “advice” seems to indicate a relationship where a 

man is given greater power and respect than the woman. However, its intention is to 

develop a relationship where the man feels superior, rather than necessarily being 

superior. The “advice” is to achieve control through manipulation and secrecy, which is 

both a basis for an unhealthy relationship and a prime example of a major negative 

female stereotype that is often repeated in many areas of modern media: the woman, 

the poisoner, who achieves her wishes through underhanded methods. The biggest 

problem with this “advice” is that it shows Allende‟s primary method for her female 

characters to achieve strength throughout the novel.  
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 Additionally, Allende consistently portrays male/female gender relationships 

throughout the novel that have a focus on dependency. The majority of the female 

characters are haunted (and held back) by “ghosts” of former lovers. These former 

lovers represent a figure of dependency for the characters, as they manifest a need for 

connection in order to survive. Yet, these figures of dependency are not necessarily 

exclusive to the female characters in Daughter of Fortune, as Allende‟s male lead, Tao 

Chi‟en, spends most of the novel chained to the memory of his dead wife Lin. Yet, at the 

same time Lin‟s character is a representation of the epitome of female subserviency. 

The fact that we are never given Lin‟s perspective, only Tao Chi‟en‟s viewpoint on her 

life is significant. She is constantly seen as acting only to support Tao, and never herself 

(even beyond death). Even if there is evidence of “purchased wives” in China during this 

period in history, Allende‟s decision to portray Lin‟s slavish relationship with Tao Chi‟en 

in a positive light is unsettling.  

 This is especially clear when the focus of the novel is on Eliza‟s search for 

Joaquin Andieta, who left her behind with his child. Even if, as Allende states in an 

interview included at the end of the book:  

  She did not find him but instead found something far more valuable:  

 freedom. She had friends, a full life of helping others, and at the end she  

 also had the love of Tao Chi‟en, who was a much better man than her first  

 lover Joaquin Andieta. (Allende 10) 

The final line of the text, “„I am free,‟ she replied, holding tightly to Tao‟s hand,” seems 

to mirror Allende‟s interpretation (Allende 399). Yet, it is the juxtaposition of the actions 

of Eliza declaring her freedom while being chained by “holding tightly to Tao‟s hand” 
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that reveals the fundamental problem with Allende‟s representation of women in the 

novel. Eliza is essentially moving from one figure of dependency to another. And while 

Tao Chi‟en may be a “much better man” than Joaqin Andieta ever was, the only real 

change that Eliza undergoes the shift from her reliance on a “ghost” to her connection 

with a man who is definitely “present.” 
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